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Abstract  

R.K. Narayan is the famous author of English literature who wrote most famous novels namely The English Teacher, The Guide, 
and The Painter of Signs. The present paper is an attempt to explore authors simple yet powerful storytelling ability to shape the 
identities of his characters in novel like Krishna, Raju, and Raman. These characters started out as an ordinary man, their experiences 
with love, loss, ambition, guilt, and social change gradually transform how they see themselves. The emotional journey of each character 
sparks author’s writing style. Through a comparison of the three novels, the study demonstrates that identity is dynamic and constantly 
evolving due to relationships, personal challenges, and the shifting social landscape. 
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Introduction 

In literature, identity of a character often comes out gradually rather than all at once. The explanation in 
the story, slowly reveals a character's self-identity like their core values, social role, psychological 
understanding. Identity is established, negotiated, and occasionally reconstructed through the use of stylistic 
elements such as narrative voice, tone, visuals, conversation, and narrative structure. This process is 
essential to the write any novel. Learning about literature is nothing but understanding of narrator’s point 
of view by reading story. The proper understanding is made not only by what character is doing, but also 
by the way their story is written. The language, words, tone, voice, rhythm, visuals of a writer silently gives 
shape to the characters and how we perceive the that character. Perceiving the character through all these 
parameters is referred as constructing identity through style. 

Style is not about making the story interesting but it’s about choosing a voice that explains the true nature 
of character and reflect inner outer world properly. The literature should be in such tone which matches 
their emotional state that reflects characters journey. Through all these choices, the writer shows us how a 
person changes, struggles, or grows by considering circumstances. 

R.K. Narayan, the famous author of English literature. Rasipuram Krishnaswamy Narayana Swami is 
popularly known as R.K. Narayan.1 Among early Indian English novelists, R.K. Narayan is notable for his 
concern for everyday life, gentle humour and expertise in writing.  

Presenting a life as the way it is , is the style of R.K. Narayan. Narayan creates an imaginary town of a 
modest size and he names it Malgudi. It is situated somewhere in the Madras Province and it is dominated 
by orthodox Brahmin families; and this culture is well reflected in the novel. It is against this imaginary 
locale that Narayan casts all his characters. Narayan himself belongs to a middle-class family and so he is 
well conversant with. 1 He is considered as author who write common man novels.  

The English Teacher, The Guide, and The Painter of Signs are three major novels of him. In these novels 
author navigate everyday life in the fictional town of Malgudi, but beneath this ordinariness are complex 
emotional journeys. Present article explores how the author applies stylistic approaches to develop identity.  

 
1 (English Litrature) Indian Institute of Information Technology Sonepat- Haryana. 

2 (English Litrature) Indian Institute of Information Technology Sonepat- Haryana 
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The identity in the writer's novel is constantly shifting, shaped by social dynamics, ethical dilemmas, 
personal tragedy, and spiritual quest. By carefully analysing the changes in the story's voice, tone, diction, 
structure, dialogue etc efforts are taken to understand authors way to write novel. These novels explore 
what makes us who we are, how identity may break apart and come back together, and how language, social 
perception, and internal conflict can contribute to our livings. 

Materials: Novels namely The English Teacher, The Guide, and The Painter of Signs referred  

Methodology 

• Observing the way of narrative's voice, tone, diction, structure, character’s identity dialogue, and visuals 
changes at key moments  

• Comparative mapping between novels to find out similarities and differences in various parameters like 
identity shifting. 

• Analysing narrative changes in relation to historical, social, cultural contexts, social transformation, 
advancement, and transforming gender dynamics. 

Analysis of “The English Teacher”:  

The English Teacher‟ was published in 1945. And this novel was dedicated to his late wife, Rajam who 
died prematurely of typhoid in 1939. The unexpected loss of his beloved wife Rajam make him sad and 
despair. And it took a much longer time to recover from this traumatic shock.1 This is the reason not to 
write any story for about six long years.  Most of the critics consider this as autobiography. Based on this 
R.K.Narayan wrote a story named “Grateful to Life and Death” but as the American publisher, not pleased 
with the original title, it has been changed to “The English Teacher”. 

The primary character in in R.K. Narayan’s novel ‘The English Teacher’ is Krishna. Krishna is a young 
English teacher in Malgudi, starts out as a man trapped in the boring way of colonial schooling. This 
character displayed as a thoughtful, sensitive, and inward-looking man whose identity undergoes profound 
transformation.  In the initial chapters of novel, tone is flat and dejected. Krishna worries about foreign 
spelling, teaches English literature with British influences and offers grammatical lectures, all while feeling 
empty and withdrawal from others. Krishna's inner discontentment is amplified by the writer's controlled, 
plain diction and minimal emotional visualisation, which convey this detachment. This dissatisfaction gains 
shape as author subtly questions colonial education. This sense of alienation opens the way for a profoundly 
human for identity which relies on spiritual desires and emotional authenticity. He seems obedient but 
uninspired, leading a routine and detached bachelor's life. 

Authors changes his tone on arrival of his wife Sushila and the birth of his daughter Leela.  Warmth and 
simplicity are used to describe domestic scenes, such as homes scented with jasmine, gentle interactions, 
and innocent childhood. The authors way to write domesticity indicates source of inner fulfilment. By using 
this stylistic shift, author gives readers the opportunity to experience Krishna's fleeting happiness as a 
devoted father and husband. But this feeling of Krishna come to end when his wife Sushila becomes ill and 
dies in same. This incidence breaks Krishna’s world. Here, narrative tone changes and it becomes sorrowful, 
filled with grief and a sense of loss. Long, philosophical paragraphs, free indirect conversation takes charge 
of Krishna’s emotional situation. The writing clearly conveys an emotional state of loss. The shifting of 
Krishna's former identity from happy to sorrowful, is reflected in the writing style of author. 

However, from this sorrowful situation something fresh emerge out that is a spiritual quest. One day 
Krishna receives a letter from a stranger who claims that he can communicate with Susila’s spirit. Krishna 
starts to feel a metaphysical connection. Once again, the story changes with symbolism, dreamlike instances, 
a mystical tone, as well as contemplative visualization. The language moves away from reality; it becomes 
more hypothetical and imaginary. Author reconstructs Krishna's identity—from disappointed teacher to 
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emotionally broken widower to spiritual seeker by means of this stylistic shift. The English Teacher offers 
a spiritually orientated alternative to modern colonial culture by illustrating how sorrow and spiritual desire 
can reconstruct identity when presented with a changing narrative style. 

Critics of The English Teacher note its fictional basis: Narayan re imagines the loss that followed the 
untimely death of his wife, transforming his own tragic event into a narrative of existential and spiritual 
exploration. Others highlight Narayan’s ability to blend humour and tragedy, to create pensive comedy, 
where grief and spiritual longing coexist with simple moments of human warmth 

Analysis of “The Guide”: 

The Guide stands as one of his most acclaimed works, offering a profound reflection on themes such as 
spiritual awakening, self-deception, and the complexity of human relationships.3 The author offers an 
alternative identity model based on performance, creativity, and social perception in The Guide .3 The guide 
is journey towards self-awareness written in 19583 

The character of this story is Raju, is a profoundly human character whose life is characterised by ongoing 
transformation and self-realization. He is chatty man who works at a Malgudi railway shop. After sometime 
Raju realises that he can earn more as a tourist guide and as he is very friendly and talkative, he become 
tourist guide, charming visitors with his stories and personality. Raju is adaptable, ambitious, and constantly 
seeking to elevate his position in the world. He is skilled at projecting the best possible image of himself. 
The character in this novel is Raju, shifts between the roles of shop worker at a railway station, tour guide, 
dance manager, prisoner, and holy man with ease.  

In the first few chapters, author presents Raju as energetic and humorous personality. The 
author's animated narration, full of humour and exaggeration, is a reflection of Raju's storytelling ability. 
This explanation by author reveals the performative character of Raju’s identity; his sense of self depends 
on his roles and how they are perceived. The author also projects Raju’s mindset of adapting and accepting 
the change instantly. 

The story takes turn by the entry of Rosie into his life. Rosie is dancer. Raju helps her to achieve popularity. 
This performative identity is strengthened by Raju's relationship her. In order to achieve popularity and 
financial gain, he manipulates her talent, goals, and social context in his position as her manager and lover. 
The struggle between desire, exploitation, societal expectations, and self-interest appeared in this tone, 
which becomes emotionally charged and ethically questionable. This makes Raju to go to prison. This 
ethical breakdown narrated by author in very calm, regretful tones suggesting emotional instability of 
character. The language loses its boldness; storytelling slows down and self-analysis takes control of 
situation. Raju's internal breakdown is reflected in this noticeable shift in story.  

After coming out of prison, he was mistaken as sage by society. People think he is holy man and his fasting 
will bring rain to a village that is suffering from drought. Here authors language becomes almost meditative, 
dialogue is brief, and events are simplified. The conclusion of story is very uncertain about he sees rainfall 
or passes away; this leaves his identity in dilemma.  

The concept of fate versus free will is explored in this novel, especially through Raju's transformation from 
guide to holy man and his ultimate sacrifice.4 Moreover, the author uses multi-dimensional approach 
towards character like as a tourist guide which is moreover external, social role, finally spiritual guide. The 
writing style of author is very cheerful and humorous, dramatic and regretful, symbolic as well as strict, 
bold. As a result, the novel presents identity as dynamic, relational, and socially mediated; it is shaped by 
views, performance, moral failure, and the potential for through sacrifice redemption. 
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Analysis of “The Painter of Signs”: 

The novel The Painter of Signs was released in 1976. This was the era when Indian society was rapidly 
changing on both a social and cultural background. In this novel, Author addresses these changes in very 
silent and more introspective style.5  

 The main character is Raman. He is self-sufficient sign painter who is passionate about his work and 
unaffected by caste or religious superstition. He is raised by his aunt after losing his parents, Raman seems 
content with his routine, his craft, and his small world. The narrators writing style here is very realistic and 
subtle. There is no much dramatic external drama. The author focusses on internal conflict, small gestures, 
psychological shifting of character’s mindset.  

His devotion towards his signboards business makes his identity as cautious, disciplined, stable man. The 
arrival of Daisy who is modern, independent women who is working on awareness about family planning 
and challenging traditional culture makes Raman’s world unstable. Daisy, a fearless and self-reliant family 
planning worker. She challenges his beliefs, stirs emotions he isn’t used to, and brings a wave of change 
into his carefully ordered life. Daisy embodies new social values: freedom, social service, contemporary 
culture.   

Raman’s attraction to her creates an inner conflict between his private rationalism and the unexpected 
feeling of emotional longing. Raman finds himself torn between attraction and ideology, desire and 
independence, old habits and new thinking. Author carefully crafts the discussions between them, which is 
filled with ideological tension, unspoken desires, and personal emotions without drama. There is no major 
confession, no significant conflict in story but the literary techniques provoke emotional authenticity, such 
as hesitations and silences. When Daisy rejects the traditional domestic life and insists on her own 
independence and goal. Raman gets back to his work but this time he is more aware about changing society, 
ideological disputes, and the complexity of emotions. Author makes his identity as more introspective, 
realistic and self-aware. He undergoes a gradual and quiet transformation of his identity as a result of internal 
conflict, hesitation, and the realisation that love isn't always stable or certain.  

In the end, Raman is left altered — not transformed into someone else, but more aware of who he is, what 
he values, and how complex modern life can be. Author shows through narrative restraint and subtle 
stylistic modification that identity need not undergo significant shifts in order to change; sometimes 
awareness of society and inner disappointment are sufficient to reshape self-understanding. 

Comparative Discussion:  

Characters Identity: 

The idea that identity is frequently shaped by how we are perceived by others, not just how we see ourselves, 
is one of the most striking concepts that emerges from Narayan's novels. Raju doesn't set out to become a 
holy man in The Guide; rather, the villagers project this role onto him. He initially complies in order to 
survive, but as time goes on, the role starts to change his self-perception. The notion that identity is a 
performance, akin to donning a mask, reveals a more profound reality about human existence. We all adapt 
depending on the situations we’re in, and sometimes we become the roles people expect us to play. Narayan 
gently but clearly examines this, demonstrating how people adapt their behaviour to fit 

One of the most striking ideas that emerges from Narayan’s novels is that identity is often shaped by how 
we are seen by others, not just how we see ourselves. In The Guide, Raju doesn’t set out to become a holy 
man — it’s a role projected onto him by the villagers. At first, he plays along just to survive, but over time, 
the role begins to reshape how he sees himself. This idea — that identity is something we perform, almost 
like wearing a mask — reflects a deeper truth about human life. We all adapt depending on the situations 
we’re in, and sometimes we become the roles people expect us to play. Narayan explores this gently but 
clearly, showing how people shift their behavior to match the stories others tell about them. 
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In The English Teacher, the sense of identity goes deeper, especially in the context of India’s colonial past. 
Krishna is a man teaching English literature in a system inherited from British rule — a system that often 
feels disconnected from his emotional and spiritual life. This disconnect becomes more visible as he 
experiences personal loss and begins a more introspective, spiritual journey. His identity begins to break 
free from the role given to him by colonial society, and moves toward something more authentic and 
inward. This contrast between outer roles and inner truth reflects the tension many educated Indians of 
that time felt — being caught between two worlds, and not quite feeling at home in either. 

Raman’s struggle in The Painter of Signs is more modern, but just as personal. His conflict isn’t with colonial 
values, but with contemporary social shifts. He sees himself as rational and independent, but when he meets 
Daisy — a strong, modern woman with firm beliefs about gender roles and social reform — he begins to 
question everything. Their relationship forces him to confront emotions he usually avoids. His identity 
doesn’t change all at once, but it starts to open up, making room for discomfort, vulnerability, and 
emotional uncertainty. In Raman’s case, identity is shaped quietly — not by crisis, but by the slow challenge 
of dealing with someone very different from himself. 

Identity Transformation:  

R. K. Narayan’s three novels show how identity slowly grows and changes as people face life’s ups and 
downs. At first, Krishna, Raju and Raman are just ordinory men, but their experiences with love, grief, guilt, 
ambition, and shifting social norms force them to examine their own selves and gain new perspectives. 
Authors writing style shifts with each stage of their journey, using tone, language and simple details to 
reflect how they feel from the inside. 
Raju transitions from ambition to self-realization through sacrifice, Krishna finds meaning through grief 
and spiritual connection, and Raman subtly discovers himself through contemporary concepts and 
emotional struggle. These stories remind us that identity is never fixed; it keeps changing with our struggles, 
choices, and relationships. 

Social Shaping: 

The main characters in all three novels start out as regular men in stable positions in society like English 
teacher, Guide, and Craftsman. Over the years, their identities are reshaped by external events like marriage, 
death or crime, inner disputes like grief, ambition etc and social changes like traditional culture, 
modernisation etc. These shifts are accompanied and reflected by writing style of author showing identity 
is dynamic and not fixed. 

Stylistic Evolution: 

The style of character is changing through changes in the narrative's language like first person introspective 
vs third person realistic. The tone sometimes neutral, humorous, meditative etc. Vocabulary that is simple 
vs symbolic and complex visuals, author trace’s identity transformation. Different identity transformation 
models are involved like in The English teacher, transformation to spiritual rebirth. In The Guide, ethical 
collapse to symbolic transformation through sacrifice and social perception. In The Painter of Signs, 
identity transforms quietly through inner conflict through self-healing. 

Cultural Context:  

The novels reflect different phases of Indian society like colonial education and cultural alienation in The 
English Teacher, social hypocrisy in The Guide, modernisation, changing gender relations and social 
mobility in The Painter of Signs. Author shows different pathways for spiritual connection like Krishna’s 
spiritual redemption, Raju’s symbolic spiritual role, Raman’s cultural realism. 
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Language and Tone:  

What ties all of these stories together is Narayan’s use of language and tone. His writing might seem simple 
on the surface, but it’s filled with quiet emotional depth. He doesn’t use flashy language or dramatic scenes 
to show transformation. Instead, he uses soft shifts in tone, carefully chosen words, and moments of silence 
to reveal how the characters are changing inside. This simplicity is powerful — it mirrors how identity 
changes in real life, not with sudden breakthroughs, but with small, often unnoticed shifts. Author trusts 
his readers to sense these changes, and through that, he brings us closer to his characters’ inner worlds. 

Modernity vs. Tradition: 

The conflict between emerging modern ideas and traditional Indian values is a subtle but runs throughout 
all stories. While Raman lives in a society influenced by post-independence reform and individualism, 
Krishna starts out in a colonial educational system that feels emotionally hollow. Raju’s life bridges these 
two and he seeks personal gain but ends up spiritual expectation. These characters presents personal 
struggles 

Masculinity:  

Another aspect that arises from these three male characters is a subtle reconsideration of masculinity. 
Krishna, Raju, and Raman are not dominant personalities. Opposite to this, they are passive, introspective, 
and emotionally uncertain characters. Krishna grows through grief and meditation; Raju’s transformation 
is from guilt and uncertainty; Raman’s identity unfolds through romantic discomfort and hesitation. These 
changes challenges typical masculine norms in society. 

Place and Environment: 

The role of location is more often overlooked, especially the fictional town of Malgudi. Which is important 
part to how identity of characters is developed. Malgudi is living cultural landscape where tradition meets 
modernization. The characters' perceptions of themselves are shaped by the town's homes, schools, train 
stations, and public areas. These surroundings reflects cultural norms and offer peaceful areas for 
introspection.  Narayan’s careful use of place shows how identity grows not only inside the self, but also in 
response to the social and physical world around us. 

Conclusion 

R.K. Narayan’s novels do not just tell stories. They gently invite us to witness people growth. Through The 
English Teacher, The Guide, and The Painter of Signs, he shows how identity is not something fixed. 
Identity is something that evolves slowly and shaped by emotions, mistakes, relationships and the world 
around us. Krishna, Raju, and Raman all start out as regular men as teachers, guides, and painters, but their 
lives take various turns. Love, loss, guilt, and introspection transform each of them to different identity. 
Their transformations looks genuine because they don’t happen in dramatic scenes, but in soft, occasionally 
painful moments that many of us can relate to. 

These stories are so powerful are not just because what happens to the characters, but how the narratives 
are told by author. Narayan's writing style allows us to experience the characters' inner conflicts through 
his careful language, tone and ability to convey intense emotion. Author demonstrates that identity can be 
determined by the way other people see us. 

Despite being fictional, Malgudi's world feels real because it captures the true conflicts of Indian life, such 
as tradition versus modernity and emotional expression versus social expectations. Instead of giving us 
heroes, Narayan gives us people who pause, reflect, and grow. And through them, author teaches us that 
identity is not a final answer rather it is an ongoing journey of growing. 
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