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Abstract  

Annotation. Children's literature is a unique means of reflecting ideas existing in society. It plays a vital role in shaping the cultural 
background of the nation and each individual member of society.The children's prose of Lydia Kossuthskaya has been little studied, 
since the writer devotes the main place to prose in her work. The need to expand ideas about the structure of Lydia Kossutskaya’s 
children’s stories determines the significance of this work. Possessing artistic value, Kossuthskaya's children's prose needs thorough 
research. The novelty of the work lies in the attempt to comprehend the internal patterns of Kossuthskaya’s children’s prose, which can 
be explored through a consistent and systematic analysis of poetics. The purpose of this article is to analyze L. Kossutskaya’s prose for 
children from the point of view of the features of her poetics (artistic language). Based on the results obtained, it is possible to expand 
the understanding of the poetics of children's stories of both Kossuth and Kazakh literature in general. 
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Introduction 

One of the trends in the development of modern literature, including children's literature, is a departure 
from lyrics. Many writers who started out as poets are now increasingly turning to prose. This process is 
caused by the fact that poetry is characterized by a craving for the ideal, the ability to reflect the world 
around us and a person’s view of this world, the ability to penetrate into the secrets of the human soul and 
describe the movement of a person’s feelings and thoughts (Tikhonova, 2015). 

Modern children's and youth literature reflects some features of the development of society. At the turn of 
the XX-XXI centuries. the authors focus on the new needs of their readers. In the literature of the late 20th 
– early 21st centuries. For children and teenagers, as a result of following fashion trends, the popularity of 
certain genres increases (Jamil et al., 2023). Modern PR technologies help authors generate reader interest 
in a certain genre of literature, making a specific text interesting and relevant for reading and discussion 
(Ivanova, 2015). 

Children's and adolescent literature of our time is ambiguous. Since about the 1990s, there has been a 
gradual disappearance from the attention of the reader of such classical genres as, for example, the 
psychological story. Classics are giving way to pulp fiction. The change in literary preferences is stimulated 
by predominantly foreign films that actualize genres such as detective, romance, fantasy, and mysticism 
(Chernyak, 2015) 

The following functions of the latest children's literature are distinguished: entertainment (the child will not 
read or will read reluctantly any book that is not interesting to him); education (you can and should read 
“correct books” to your child, which will teach the child goodness and the fight against evil); a children's 
book should instill in a child an artistic taste, therefore the aesthetic function is no less important, as it 
introduces the child to the best examples of artistic expression; Before the age of seven, a person receives 
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70% of knowledge and only 30% for the rest of his life. Thus, this age period is sensitive for the cognitive 
function of the latest children's literature (Kirpicheva, 2015). 

One of the brightest representatives of children's prose in Kazakhstan is Lydia Koshutskaya, she was born 
in 1993. Graduated from the Faculty of Philology of Kazakh National University. al-Farabi. Graduate of 
the Almaty Open Literary School. Member of the Almaty Writers Club (Serikova, 2021). 

Main genres of work: magical realism, science fiction, mysticism, fantasy, fairy tale. The author writes in 
various genres, prose, lyrics, drama (Sabirova, 2020). 

Lydia Kossuthskaya's stories are sparklingly funny and psychologically accurate, written with amazing good 
humor (Li et al., 2022; Kuo et al., 2022). The writer has the gift of bringing joy, it seems that she is always 
positive, a kind of big child. Lively, unpredictable, honest, her works at the same time evoke in the reader 
a feeling of mystification, a taste of fabulousness, paradox that arises on the edge of the children's and adult 
worlds (Abisheva, 2018). 

Literature Review 

Despite the fact that individual literary scholars, critics, and writers have turned to studying the problems 
of the development of children's literature, in general it has not yet become a subject of special, in-depth 
scientific research in literary studies. G.S. was one of the first to address this problem. Vinagradov. 
Considering collecting to be the fundamental basis of folklore and ethnographic activity and relying on his 
field material, G. S. Vinogradov anticipated world folkloristics and ethnography in the approaches and 
principles of studying children's literature. Another thing is that he only outlined and outlined a lot of things 
(Vinagradov, 2018). 

In the 1960s, after a long break, the works of the outstanding Russian psychologist L. S. Vygotsky (1987) 
were published. Books by major childhood researchers - Margaret Mead (1988), Jean Piaget (1983), Erik 
Erikson (1996) and others - are translated into Russian. 

The problem of the relationship between myth and fairy tale was studied by such domestic researchers as 
V.Ya. Propp (2005), J.E. Golovsovker (1987), E.M. Meletinsky (2005). Meletinsky also owns a special work 
devoted to the role of mythology in the literature of the 20th century. Among foreign researchers, mention 
should be made of E. Lang (2014), J.R.R. Tolkien (1975), S. Langer (2000), J. Campbell (1997), O. Rank 
(1997), etc. 

The history of literature in general and British literature in particular (from the Bible and Homer to modern 
fantasy literature) is reviewed by the following authors: M. Dickerson and D. O'Hara (2008), K.N. Manlove 
(2003), K. Filmer-Davis (1992), B. Hatlen (2005). 

The methodological and theoretical basis of the article was the principle of a specific historical approach to 
the analysis of artistic material, the work of famous critics and literary scholars such as V.G. Belinsky, M.M. 
Bakhtin, N.I. Pavlova, F.I. Setin, B.A. Begak and others, modern concepts of humanization of education 
and upbringing, free from ideological determinism and established stereotypes and cliches. The research 
material is works of art for children by L. Kossutskaya “Angel of Broken Things”, “Drummer”, “Little 
Horse”, “Black Knight” (based on the material of the Kazakh literary online magazine Dactyl) 

Results and discussion. The main characters of Kossuthskaya’s children’s prose are ordinary, and sometimes 
not quite ordinary or even not ordinary, children, which allows the child reader to get into such a familiar, 
but already artistic, sometimes magical and fairy-tale world of their peers, into familiar situations, together 
solve problems and tasks with the heroes, find ways out of various circumstances. In them, the author 
masterfully links magic and reality, carefully interweaving stories from real life with fairy tales. The result is 
extraordinary stories that can captivate the little reader and arouse his interest. The works contain elements 
of folklore fairy tales, such as: - fairy-tale characters, magical events. 
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Almost all of Kossuthskaya’s works for children can be imagined as children’s fantasies based on everyday 
surrounding reality. The miracles of Kossuth are described very closely to reality and, with some degree of 
probability, could actually happen. 

The fairy-tale world “Angel of Broken Things” is an artistic reality where the familiar laws of physics, space 
and time operate. 

In most stories for children, we can observe a clear predominance of fantastic images and phenomena over 
real ones. Undoubtedly, all the stories resemble a literary fairy tale. They contain all the elements 
characteristic of this genre: fairy-tale heroes, magical events, the effect of surprise, a moral aspect, a happy 
ending, as well as the distinctive features of a literary fairy tale - the personality of the narrator, the “memory 
of the genre” of a folk tale and changes in the characters under the influence of current events. In 
Kossuthska's fairy tales there is an amazing combination of unusual fairy-tale characters - such as the Angel 
of Broken Things, capable of taking the souls of things, Barabashka, he has big red eyes and huge teeth and 
claws. 

According to the traditions of the genre, the fantastic orientation in a fairy tale should be clearly expressed, 
but not prevail over the ideological concept, and not go beyond the main, edifying function of the fairy tale. 
However, in Kossuthskaya’s stories, despite the fact that they are quite short, there is no abundance of 
fairy-tale images, the moral is not lost and is easy to discover. In contrast to magic, the attention of the 
young reader is focused precisely on the morality and meaning of the stories. 

So, in the denouement, the Angel of Broken Things gave Ninka’s postcard to her late mother. It is also 
worth noting another significant feature of a literary fairy tale - a happy ending, where good always defeats 
evil, justice triumphs, the villains are punished or comprehend their actions. 

Kashutskaya’s ending retains a moral overtone with some kind of joyful event unchanged: the girls realized 
that their late mother was in a better world. The poetics of a literary fairy tale certainly includes an assistant, 
who can be presented both as an intelligent fantastic creature and as an object that will help achieve the 
desired goal and overcome all obstacles. 

In the story “The Little Horse,” the reader can find such an assistant: the horse saved the boy Akhat, the 
actions of the magical animal are aimed at making the child believe in magic: “Dad,” he said in a whistling 
whisper, “is that... A horn? 

His father smiled at him, but Akhat did not see it. He only looked at me. 

-Are you a unicorn? - he asked enthusiastically. - Dad, she has grown a horn! 

“He was always there,” the father noted. - You just considered her a “stupid animal”, and therefore did not 
notice anything. Our horse is magical. Like all of nature. You just need to learn to see it as more than just 
a toy, more than an animal, plant or insect.” The fairy tale genre is also characterized by the dynamics of 
the narrative, and L. Kossutskaya in her stories embodied this method in the best possible way: events 
unfold quickly, there are no remarks, digressions and concentration on details. However, an attentive reader 
will notice that with the rapidity of the developing actions from the very outset, the description of scenery, 
images and phenomena is missed - the magic breaks into reality too violently. 

In the work “The Little Horse” one can also see that there is a kind of “oversaturation” of verbal forms, 
which is typical for a literary fairy tale. On the other hand, the abundance of verbs in the text, as is known, 
encourages the reader to action and kindles children’s interest in the plot. As for the structure of the plot 
of a fairy tale, L. Kossutskaya retains the beginning, plot, development of action, climax, denouement, and 
ending. But there are no standard, folkloric stylistic principles for this genre, such as three-fold repetition, 
traditional introduction, synonymous repetitions, etc. In almost all fairy tales by L. Kossutskaya, in contrast 
to folk tales, the personality of the narrator is emphasized: “I also knew a girl who ate slowly and poorly.”, 
“People used to make me scared, scared. No, of course, my mother said that it was they who fed and 
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watered us, and even treated us if something happened. Big people are not so bad; but it was better to stay 
away from the little people! I remember I was just a baby when I met one of them. The little man's name 
was Akhat; This is what his father told him goodbye, leaving him in the stable.” 

In this story, the author expresses his attitude to the current events indirectly, through the hero of the work, 
the horse: “Don’t repeat the crappy words of this hooligan! - Mom answered sternly. “That’s what people 
who don’t really like us say.” 

- And why? Why not love us? 

Mom didn't know this. I didn’t know either.” The horse no longer becomes just the hero-savior of Akhat, 
but an “exponent” of the author’s thoughts. The horse becomes the Author and tells his story. 

We can conclude that the author seems to be balancing on the edge of two worlds - real and fictional, 
speaking from the perspective of a horse, thereby creating a certain, unique atmosphere of his fairy tales, 
thereby immersing the child reader inside the fairy tale. 

L. Kossutskaya will surround the reader with her heroes, covering her with a magical atmosphere and 
entangling her with the threads of the narrative, creating a whole fairy-tale world around her. 

The main feature of Kossuthskaya’s stories is the harmonious combination of fiction, magic and ordinary 
reality. They immerse the young reader in an extraordinary world in which fairy tales are intertwined with 
everyday life, where an ordinary horse can have a horn, and when you break a vase, you can meet the angel 
of broken things, who helps broken things get to a better place. 

The originality of the plots in the stories for children by L. Kossutskaya “The Angel of Broken Things” 
and “The Little Horse” is that the fairy tale bursts into the real world and fills everything around, miracles 
and whirlwinds begin, like bright fireworks. 

And in the story “Drummer,” fantasies seem to peek around the corner, peek through a crack, and are 
invisibly present in the story, reviving it and forcing you to look at the world around you in a new way. The 
author constantly emphasizes the connection between the real world and the fantastic, trying to erase the 
border and push the reader closer to the fairy tale. Kossutskaya constructs the story in such a way that the 
child himself tells the story, and as a result, a “story within a story” is obtained, when the author-narrator 
begins the story, the child continues, and at the end the author sums up the results. The world of childhood 
is a special world. The author does not dwell on describing the appearance and characters of the characters 
in the stories, since for children, due to age characteristics, this is not so important. The author understands 
well that children are interested in the actions, actions of the heroes, the situations in which they find 
themselves and which young readers live with them. That is why the plots of Kossuthskaya’s children’s 
prose are dynamic, reliable, and single-line. 

A common stylistic feature of all the stories is the active use of colloquial vocabulary; the words are 
understandable to any young reader and make an adult smile. Approximation to children's colloquial speech 
is achieved through simple syntax - the predominance of simple sentences, uncomplicated. 

All this creates a feeling of the child’s thinking and speaking style, whose logical and semantic connections 
between the words of his native language have not yet been clearly formed. In addition, the prose contains 
words and signs of the modern world, developing industry, and information technology. This is vocabulary 
drawn from advertising, television, and the technical sphere: “I’ll kill you!” - Amir shouted, waving his 
computer mouse like a sword, “putting on some kind of gray robe, like Gandalf’s,” and “turned off his 
laptop.” This is children's gaming slang and colloquial words specific to the current generation of children: 
“I'm learning to fight! And earn gold,” “Whoever killed the dragon gets the money.” 

As is known, in the age of rapid development of information technologies, interest in computer games 
among children and adolescents is increasing. And parents of children are forced sometimes take 
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extraordinary measures so that the child spends less time on the Internet. In order to switch the child from 
online leisure and games, he is actively involved in the work “Black Knight” 

The father infiltrates the game and scares his son, introducing new methods of education. In the same way, 
writers turn to new topics, develop artistic means for images of modern children's realities. Children of the 
21st century have other guidelines that were not thought of before. And in this vein, of course, modern 
children's authors do a great job, taking into account in their works the interests of children, dictated by 
time. 

Conclusion 

Thus, we examined the main elements of a literary fairy tale that are present in the Kazakh literary online 
magazine Daktil L. Kossutskaya. There is a special didacticism in Kossuthskaya’s stories. At the end of the 
tale, Kossutskaya addresses readers, urging them to learn a lesson from the story told. 

The specificity of Lydia Kossutskaya's stories is that her works are aimed at children's perception. The 
stories take into account the child’s psychology, conveying the necessary thoughts and ideas through a 
special, childish language. Comical situations occurring with the characters attract the reader, and an 
instructive effect is achieved through humor. Honesty with the reader. The truth is conveyed figuratively, 
through fictional stories, but in fairy-tale prose it is not so much the story that is important as the moral 
that the writer conveys. 
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